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Be1 Méannern, welche Liebe fiihlen
Duett Nr. 7 aus der "Zauberflote" (Transposition nach B-Dur)

W. A. Mozart
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Streichquartett in G-Moll

Opus 32 Nr. 5, erster Satz (ab Takt 34)

Ridolfo Luigi Boccherini (1743 - 1805)
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W. A. Mozart

1. Satz ab T38

Quartet No. 20 in D Major, K. 499
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al - les gut, dann ist al - les gut.
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Friih - lings - zeit, es ist  Friih-lings - zeit, es ist  Friih - lings zeit.
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Autumn Leaves

T: Jacques Prévert / Johnny Mercer
M: Joseph Kosma

Am7 D7 Gmaj7 Cmaj7 F#m7(35)
ﬁ 'ﬁ r £ O
’(ﬂ \ 07 IF [~ O
;3 ‘ ' &
The fall - ing leaves drift by the win - dow, the au - tum leaves,
7 B7 Em Am7 D7 Gmaj7
- —
EEE; ~ . Iy e |
5y o # i
of red and gold. I see your lips, the sum-mer kis - es,
13 Cmaj7 FAm7(:5)  B7 Em Am Em FAm7(5)
f) u |
g = |
y AN -
[ fan Y [ @ )
ANIV4 P2 b >
Q) g H ~
_ the sun-burned hands_ I wused to hold. Since you went a - way___
79 B7 Em Am7 D7 Gmaj7
f) u |
p” A ) " I D
(~ I P [0) o ©
N— — /
_ the days grow long, and soon [I'll hear old win - ter's song.
25 E7(+9) FAm7(:5) B7(59) Em Em7/D
# | |
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f— . e —— u = =
ANIV il | | . | |
[Y) | I 1 |
_ But I miss you  most of all my dar - ling,
29 C#m7(-5)  Cmaj FAm7(>5) B7 Em Am Em
G i
y AN |
[ fan) e . =
ANIV4 = et & P
Q) v
when au - tumn leaves start to fall.
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